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THE    ONTARIO    COLLEGE     OF    ART 


The  Ontario  College  of  Art  (formerly  the  Central  Ontario  School 
of  Art  and  Industrial  Design,  which  was  founded  in  1876)  was 
incorporated  by  Act  of  the  Provincial  Parliament  in  1912.  It 
occupied  quarters  in  various  buildings  until  1921  when  the  Ontario 
Government  built  the  present  building  on  land  in  Grange  Park 
donated  by  the  Art  Gallery  of  Toronto. 

The  Government  of  the  College  is  entrusted  to  a  Council  of 
twenty-five  members,  thirteen  of  whom  are  appointed  by  the 
Lieutenant-Governor-in-Council,  and  twelve  by  various  Provincial 
organizations  interested  in  Art. 

The  function  of  the  College  is  the  education  of  the  artist.  The 
student  is  taught  to  appreciate  the  best  that  has  been  done  in 
the  various  Fine  Art  and  Artistic  Crafts,  and  develop  the  mental 
attitude  and  technical  skill  which  makes  both  the  creation  and 
the  expression  of  beauty  a  source  of  enjoyment. 

Although  the  student  body  consists  of  varied  groups,  those 
studying  art  for  its  cultural  value,  those  proposing  to  teach,  and 
those  anticipating  professional  work,  the  College  believes  that 
the  training  of  the  professional  is  best  suited  to  all,  maintaining 
that  the  powers  of  analysis  and  appreciation  are  developed  to 
a  greater  extent  through  creative  work  than  in  any  other  way. 
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The  value  of  the  Ontario  College  of  Art  training  is  becoming  more  widely  appreciated.  Students 
from  all  parts  of  the  Dominion,  the  United  States  and  various  countries  were  enrolled  last  year. 
It  is  necessary,  therefore,  to  apply  for  admittance  as  early  as  possible.  Early  registration  is  also 
advisable,  as  it  is  essential  to  the  full  success  of  the  course  that  studies  should  commence  with  the 
opening  of  the  classes. 

DAY  CLASSES.  Day  classes  for  the  General  Session  are  open  to  men  and  women  students  over 
sixteen  years  of  age.  Intending  students  are  required  to  give  particulars  of  their  age,  school  edu- 
cation, previous  training  in  Art  Study,  and  to  present  satisfactory  evidence  of  their  interest  and 
ability.  When  completing  registration  at  the  College,  students  must  also  show  a  few  general  examples 
of  work  done  by  them.  Applications  of  new  students  must  be  accompanied  by  a  Registration  Fee 
of  10  per  cent,  of  the  term  fees.  This  amount  will  be  applied  on  the  tuitional  fees;  the  remaining 
portion  to  be  paid  when  reporting  for  classes. 

THE  REGISTRATION  FEE  will  be  returned  if  the  application  is  not  accepted.  All  students  making 
application  for  admission  to  divisions  of  Second  or  other  years  must  give  satisfactory  evidence  of 
previous  Art  training. 

EVENING  CLASSES.  Students  entering  Evening  Classes  who  have  had  Art  training  elsewhere 
must  submit  work  for  examination  when  applying  for  admission.  Students  who  have  had  no  previous 
training  must  register  for  First  Year  work,  and  all  Evening  students  are  required  to  pay  the  full  fees 
for  the  year  in  advance. 

A  CLASS  FOR  IUNIORS.  A  Junior  Class  is  taught  on  Saturday  mornings  and  free  admission  to  it 
is  given  to  a  limited  number  of  boys  and  girls  over  thirteen  years  of  age  upon  recommendation  from 
their  school  teachers,  and  after  passing  a  test  set  by  the  College. 

DIPLOMA  AND  POST-GRADUATE  COURSES.  Post-Graduate  courses  are  each  free  studentship 
courses.     The  Course  must  be  taken  in  the  year  immediately  following  the  student's  Fourth  Year 
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or  Graduation,  and  the  student  must  have  a  definite 
course  of  work  agreed  upon  by  the  Principal.  This  period 
of  study  is  considered  by  the  College  to  be  mainly  one 
of  practical  effort  on  the  part  of  the  student  to  enter 
professional  life,  and  the  College  offers  facilities  to  the 
student  to  improve  along  the  lines  chosen.  The  neces- 
sity to  further  develop  technical  ability  and  add  to  the 
knowledge  gained,  with  a  view  to  fuller  equipment  for 
the  life  of  the  artist  or  teacher  is  urged  upon  the 
graduate  and  work  is  arranged  for  that  purpose. 

LECTURES  are  given  weekly  by  Professor  E.  J.  G. 
Alford,  M.A.  and  W.  Somerville,  F.R.A.I.C.,  A.R.C.A. 
on  the  history  of  Art  and  Architecture. 

TEACHERS'  SUMMER  COURSE  IN  ART.  The  College 
conducts  a  Teachers'  Summer  Course  in  Art  for  the 
Ontario  Department  of  Education.  Teachers  desiring 
Elementary,  Supervisor's  or  Specialist's  Certificates 
should  register  with  the  Department  of  Education  before 
June  16th. 

THE  COLLEGE  LIBRARY.  This  contains  a  valuable 
collection  of  art  books  and  periodicals  available  for 
study  and  reference,  and  has  recently  been  greatly 
increased  by  a  donation  of  books  from  the  library  of 
the  late  Robert  Homes,  R.C.A. 

Among  the  Periodicals  are:  Gebrausgraphik, 
Mobilier  et  Decoration,  Canadian  Homes  and  Gardens, 
School  Arts,  Chatelaine,  Pencil  Points,  The  Artist,  Com- 
mercial Art,  Architectural  Review,  Studio  and  others. 

ROYAL  ONTARIO  MUSEUM.  Students  are  also  given 
full  privileges  of  study  in  the  Royal  Ontario  Museum  with  its  wealth  of  art  objects  and  natural 
history.  Its  collections  of  classical  art,  and  the  art  of  China  and  early  times,  are  of  inestimable 
value  to  Art  students.  Systematic  study  is  arranged  for  classes  with  a  view  to  establishing  a  high 
standard  of  appreciation  and  experience  of  various  forms  of  Art,  and  at  the  same  time  to  utilize 
the  study  material  in  the  carrying  out  of  original  projects  of  design.  Taste  through  simplicity  is 
stressed  as  well  as  invention  through  knowledge. 

THE  ART  GALLERY  OF  TORONTO,  which  is  next  door  to  The  College,  offers  great  opportunities  to 
the  student  for  study.  There  is  a  fine  permanent  collection  of  pictures  and  sculpture,  a  large  library, 
frequent  lectures  and  many  temporary  exhibitions  during  the  season.  Admission  to  all  is  free  tc 
the  student. 
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GENERAL    INFORMATION 


THE  O.C.A.  STUDENTS'  CLUB.  This  is  a  student  organization  for  the  develop- 
ment of  the  student  social  life  within  the  College.  It  undertakes  the  supervision 
and  upkeep  of  the  Students'  Common  Room,  and  arranges  all  social  affairs, 
dances,  student  exhibitions,  theatrical  entertainments,  etc.  A  programme 
of  speakers  for  the  weekly  Students'  Supper  is  also  planned  by  the  executive 
of  the  Club.  A  notable  and  artistic  annual  event  is  the  College  Masquerade 
Ball  which  is  carried  out  by  the  students.  The  rooms  are  decorated  and 
costumes  designed  in  the  styles  of  a  chosen  period;  this  work  being  done  as 
class  problems  in  design  and  colour,  mural  decoration  and  applied  art. 
The  "Tangent",  a  yearly  publication,  is  designed,  written  and  produced 
by  the  students. 


THE  ALUMNI  ASSOCIATION  is  an  organization  of  Graduates,  membership 
in  which  is  open  to  any  graduate  of  the  College.  A  limited  number  of  men 
students  of  the  College  may  join  Hart  House,  University  of  Toronto,  by  personal 
arrangement  with  the  Warden  of  Hart  House. 

CAFETERIA  AND  COMMON  ROOM.  A  cafeteria  is  operated  in  the  College 
where  students  may  obtain  lunch  and  refreshments  at  moderate  prices.  The 
cafeteria  is  open  every  day  and  one  evening  in  the  week.  It  is  in  close  con- 
nection with  the  students'  common  room  which  is  under  the  management  of 
the  Students'  Club  and  has  been  furnished  and  is  maintained  by  them.  A 
list  of  approved  boarding  and  rooming  houses  is  obtainable  at  the  Office. 
The  price  of  board  and  room  ranges  from  $6.00  to  $10.00  per  week. 
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EXAMINATIONS  &  AWARDS 


DIPLOMAS  OF  ASSOCIATE- 
SHIP  in  the  College,  author- 
izing the  use  of  the  letters 
A.O.C.A.  after  the  names  of 
the  holders,  are  awarded 
upon  completion  of  a  four 
years'  course  covering  one 
or  more  of  the  four  Depart- 
ments of  the  College,  provided 
the  student  has  passed  all 
the  necessary  examinations 
and  that  a  satisfactory  stand- 
ard of  quality  has  been 
achieved. 


The  College  conducts  examinations  at  the  end  of  each 
school  year  for  the  purpose  of  awarding  Diplomas  of 
Associateship  of  the  College,  Scholarships  and  Prizes 
arranged  for  and  posted  in  the  College  for  competition, 
and  Certificates.    These  are  regulated  as  follows: — 

THE  GOVERNOR-GENERAL'S  MEDAL  is  awarded 
each  year  for  general  proficiency  in  advanced  work, 
and  for  highest  standing  in  one  subject.  The  Lieutenant- 
Governor  of  Ontario  also  donates  a  medal  for  Pro- 
ficiency in  any  Department. 

ALL  AWARDS  are  made  by  judgment  of  the  student's 
work  done  during  the  year,  and  through  examinations, 
both  practical  and  written. 

SCHOLARSHIPS  for  free  tuition  in  the  College  are 
awarded  for  lunior,  First,  Second  and  Third  Year  and 
for  Evening  Course  subjects. 
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THE     FIRST     YEAR 


This  Department  is  planned  to  give  a  normal  training 
in  Elementary  Art  practice  and  to  develop  a  general 
appreciation  of  Art.  Sufficient  time  is  given  to  each 
subject  or  branch  to  enable  the  student  who  passes 
the  examination  to  choose  in  the  Second  Year  a  course 
fitted  to  the  ability  shown. 

For  admission  to  examinations  75  per  cent,  of  the 
possible  attendance  is  required,  though  this  require- 
ment may  be  suspended  under  certain  conditions. 

SUBJECTS 

DRAWING  of  objects,  plants,  flowers,  birds,  animals, 
and  sketching  the  draped  human  figure  (a)  with  pure 
line,  (b)  with  expressive  line,  (c)  with  line,  tone  and 
mass,  (d)  memory  drawing. 

PRACTICAL  elementary  perspective;  the  eye  level, 
vanishing  points,  shadows  and  reflections,  studied 
mostly  by  sketching  from  actual  buildings  cr  interiors, 
and  other  suitable  examples. 

WATER  COLOUR  in  black  and  white  and  full  colour, 
from  objects  used  in  the  study  of  drawing. 


Associated  Instructors: 

FRANK    CARMICHAEL, 

A.R.C.A.,    P.O.S  A. 

EMANUEL    HAHN,    R.C.A.,    S.S.C 

GUSTAV    HAHN,    R.C.A.,    O.S.A. 

YVONNE    McKAGUE,    O.S.A. 

JOHN    ALFSEN,    O.S.A. 
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ILLUSTRATION,  graphic  and  decorative,  in  pen  and  ink  and  various  mediums. 

MUSEUM  STUDY  in  black  and  white  and  colour,  of  natural  history  and  historic  design. 

COLOUR  AND  COMPOSITION. 

LETTERING  AND  DESIGN;  Lettering  and  ornamental  writing,  illumination,  posters  and  book  covers. 

Design,  geometric  pattern,  historic  ornament,  and  conventionalization. 

ELEMENTARY  MODELLING  AND  CASTING  (see  Department  of  Sculpture). 

HISTORY  OF  ART— Part  1. 

CHOICE  OF  COURSES  BY  STUDENTS.  Students  who  have  gained  a  First  Year  pass,  or  who  are 
satisfactorily  qualified  through  previous  training  are  allowed  to  choose  their  own  course  in  the 
Second  Year.  They  have  the  opportunity  to  specialize  in  work  suited  to  their  abilities,  and  advice 
is  given  them  on  this  point,  based  on  the  character  of  their  work  and  in  accordance  with  their  indi- 
vidual needs.  Four  Courses  are  open  to  the  student:  (1)  Drawing  and  Painting;  (2)  Sculpture; 
(3)  Interior  Decoration  and  Applied  Art;  (4)  Graphic  and  Commercial  Art.  A  time  table  is  given 
to  Second  Year  students  according  to  their  choice,  and  this  must  be  observed  (see  rule  7,  Page  24). 
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*     PAINTING    AND     DRAWING     * 


The  standard  required  for  admission  to  the  Drawing  and  Painting  Depart- 
ment is  a  First  Year  Pass  in  the  Elementary  Department,  or  its  equivalent 
in  work  done  elsewhere. 

SECOND  YEAR.  Drawing  from  casts  of  Antique  Sculpture.  Life  Drawing. 
Still  Life  Painting.  Design  as  related  to  Pictorial  Composition.  Anatomy, 
Part  1.    History  of  Art. 

THIRD  YEAR.  Life  Drawing,  Painting  Costume  and  Still  Life,  Design  as 
related  to  Pictorial  Composition.    Anatomy,  Part  2.    History  of  Art. 

FOURTH  YEAR.  Life,  Costume  and  Still  Life  Painting,  Design  and  Com- 
position of  Pictorial  Arrangement  for  Pictures,  Mural  Decoration  and 
kindred  uses.    Landscape  and  Outdoor  Sketching. 


A  class  in  Portraiture  is  conducted  every 
Friday  afternoon  under  the  direction  of 
Archibald  Barnes,  R.C.A.,  O.S.A. 

Third  and  Fourth  year  Drawing  and  Painting 
students  have  the  privilege  of  attending  this 
class. 
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Associated  Instructors: 

ARCHIBALD    BARNES,    R.C.A.,   OS. A. 

FRED    S.    HAINES,    R.C.A.,   O.S.A. 

FRANK    CARMICHAEL, 

ARC. A.,    P.O  S.A. 

F.   S.    CHALLENER,    R.C.A.,  O.S.A. 

ROWLEY    MURPHY 

YVONNE    McKAGUE,    O.S.A. 

GEORGE    PEPPER,    O.S.A. 

JOHN    ALFSEN,    O.S.A. 


COMMERCIAL    & 
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GRAPHIC    ART 

J:- 

SECOND  YEAR.      The  knowledge  of  elementary  design 

and  lettering  gained  by  the  student  in  the  first  year  is 

#v 

enlarged   and   applied  to  simple   commercial  problems, 

m^m 

each  project  being  prepared  with  the  idea  of  the  student 

applying  and  relating  design  principles  to  commercial 
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advertising    and   graphic    art.      Instruction   in   standard 
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letter   styles   with   modern   adaptations   and   varieties   is 

Mr                     \' 

continued. 
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Toward  the  end  of  the  year  the  student  is  given  instruction 
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in  the   making   of   working   drawings   for   simple   Photo- 
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engraving  problems. 
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THIRD  YEAR.     The  projects  are  prepared  in  such  a  way 

1 

that  the  student  is  gradually  made  familiar  with  the  more 

I    1 

difficult  commercial  art  problems,  not  only  in  their  ad- 
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vertising  values  but  also  for  their  successful  reproduction 

Mr  j 

by  the  various  mechanical  processes.     A  more  detailed 

f 

study  of  the  principles  of  design   as  well   as  historical  _ 

«P  / 

ornament  is  continued. 

W  - 

A  definite  effort  is  made  towards  leading  the  student  to 

make  use  of  his  work  in  other  departments,  viz.,  illustration,  drawing  and  painting  from  life, 

costume,  and  still  life. 

FOURTH  YEAR.  In  the  fourth  year  the  principles  of  design  are  taught,  with  much  a  stronger 
emphasis  being  placed  on  their  application  to  commercial  and  graphic  art  problems.  More 
complete  instruction  is  given  in  the  making  of  working  drawings  of  a  practical  nature  for  the 
various  processes  of  reproduction.  Special  attention  is  given  to  those  students  who  wish  to 
concentrate  their  studies  on  any  particular  branch  of  commercial  or  graphic  art. 
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Projects  are  planned  so  that  the  stu- 
dent is  given  every  opportunity  to 
explore  all  the  possibilities  of  the 
particular  branch  on  which  he  may 
wish  to  concentrate. 

From  First  Year  to  Fourth,  every 
effort  is  made  to  equip  the  student 
with  a  practical  and  sound  knowl- 
edge, not  only  of  the  art  and  design 
requirements  of  commercial  and 
graphic  art,  but  also  of  the  me- 
chanical and  advertising  require- 
ments which  are  so  necessary  to  a 
successful  career  in  this  field. 


GEORGE    PEPPER, 
OS  A. 

ERIC  ALDWINCKLE 
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'     INTERIOR    DECORATION 
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The  training  in  this  course  involves  a  comprehensive  study  of  the  essentials 
of  Architecture  as  they  relate  to  the  interior,  for  the  professional  decorator 
of  to-morrow  must  be  something  more  than  an  upholsterer  or  an  antiquaire. 
Graduates  of  the  College  are  equipped  with  an  architectural  training 
that  not  only  enables  them  to  produce  correct  compositions  of  interiors  in 
a  stylistic  sense,  but  gives  them  the  power,  collaborating  with  the  architect, 
to  make  drawings  including  sections  and  full  sized  details  necessary  in 
the  execution  of  an  interior.  It  also  gives  them  a  classical  basis  on  which 
to  create  in  the  modern  manner. 


SECOND  YEAR.  The  students  receive  a  thorough  training  in  the  funda- 
mentals of  Architecture  and  of  Furniture  Design,  as  well  as  in  form  and 
colour  as  they  relate  to  the  composition  and  decoration  of  the  room.  The 
course  presents  a  sequence  of  problems  including  elevations  of  rooms  of 
many  kinds,  the  designing  of  floor  plans,  and  the  design  and  arrangements 
of  furniture  and  decorative  accessories.  Both  floor  plans  and  elevations 
are  used.  Colour  theory  and  the  principles  of  decorative  design  and 
drawing,  including  perspective,  are  taught  in  successive  steps  since  they 
are  essential  to  the  technique  of  expression  both  in  architecture  and 
decoration.  General  and  museum  research  is  begun  early  in  the  year 
and  systematically  followed  throughout  the  course  in  the  quest  for  ideas, 
documents  and  technique  in  rendering. 

THIRD  YEAR.  The  Third  Year  begins  the  study  of  the  Historic  Styles,  with 
their  adaptations  and  original  modern  designs.  This  course  is  concerned 
with  the  completed  room,  covering  every  detail,  architectural,  decorative 
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and  furnishing.  Each  student  is  required  to  do  careful 
personal  research  work,  under  direction,  from  historical 
documents  in  connection  with  each  problem.  The 
elevations  are  designed  and  rendered  in  a  correct 
architectural  manner  and  these  form  the  basis  upon 
which  every  room  is  designed.  The  floor  plan  with  the 
furnishings  is  then  studied  in  relation  to  the  elevations 
that  form  the  background  for  the  furnishings.  From 
these  are  constructed  perspective  drawings,  rendered 
in  colour,  which  enable  one  to  visualize  each  room  as  a 
complete  unit. 

FOURTH  YEAR.  The  same  method  as  that  of  the  Third 
Year  is  followed  in  research,  adaptation  and  invention. 
After  this  comprehensive  study  during  the  Third  and  a 
part  of  the  Fourth  Year  of  the  classic  styles  of  Italy,  France 
and  England  in  their  various  periods,  the  remainder  of 
the  Fourth  Year  is  given  to  a  series  of  problems,  creating 
modern  rooms,  in  which  not  only  the  architectural  back- 
ground but  also  the  furniture  and  decorative  accessories 
are  specifically  designed. 

The  student  is  brought  into  contact  with  the  practical  side 
of  the  work  through  careful  study  of  materials  and  an 
investigation  of  the  various  trades  concerned  in  the  pro- 
fession of  Interior  Decoration.  Lectures  are  given  in 
woods,  cabinet-making,  upholstery,  the  making  and 
hanging  of  curtains,  floor  coverings,  painting  interiors 
and  their  relation  each  to  the  others. 


Associated  Instructors:  frank   carmichael, 

ARC. A.,   P.O.S.A.,   ROWLEY   MURPHY, 
W-.   SOMERVILLE,   F.R.A.I.C.,   F.R.I.B.A.,    A.R.C.A. 


-     SCULPTURE     * 


Design  and  composition  is  introduced  in  problems  to  run  parallel  with  work  done  in  other  Departments. 

FIRST  YEAR.  The  work  in  this  Course  is  intended  to  acquaint  the  student  with  the  handling  of  clay 
and  to  develop  the  feeling  for  form,  and  while  of  general  benefit  to  all  students  is  preliminary  to 
the  regular  Sculptural  Course. 

(a)  Modelling  from  geometrical  solids  and  their  application  to  all  natural  forms. 

(b)  Studies  from  natural  objects  such  as  fruit,  flowers,   plants,   seedpods,   shells  and  animals 
treated  in  relief  and  the  round. 

(c)  Problems  are  set  embodying  these  as  motifs  for  decorative  and  sculptural  compositions  of  a 
simple  nature — included  in  this  are  subjects  for  a  specific  purpose  and  material. 

Stress  is  laid  on  working  from  memory  and  stimulating  the  imagination  and  the  appreciation  of 
sculptural  form. 

Instruction  is  given  in  simple  plaster  moulding  to  enable  students  to  cast  their  work,  and  for  modelling 
and  casting  for  Pottery. 

SECOND  YEAR.    Work  in  the  Second  Year  is  planned  as  the  beginning  of  a  more  definite  Modelling 
Course.     Grounding  is  given  in  Modelling  from  the  cast  in  relief  and  in  the  round  from  figure, 
animal  and  ornamental  subjects,  followed  by  work  from  life.      Drawing  from  Life.     Anatomical 
Studies.    Monthly  Problems  for  Composition. 
Class  Lectures  and  Demonstrations: 

(1)  Various  Sculptural  materials  and  other  treatments. 

(2)  Casting — Waste  moulding;   Gelatine  moulding;  Plaster  Piece  moulding;  Sculptural  Sand 
moulding;  Lost  Wax  Process. 

(3)  Building  of  Armatures. 

Students  intending  to  take  up  a  particular  branch  of  Sculpture  are  given  opportunity  to  develop  in 
that  direction.  This  includes  the  modelling  necessary  for  the  various  crafts  and  for  use  in 
architectural  ornament. 

THIRD  YEAR.  The  study  of  the  human  figure  is  taken  up  with  particular  attention  to  its  Construction, 
Action  and  Anatomy.  Portrait  Modelling.  Drawing  and  Modelling  from  Life.  Special  Modelling 
studies  in  Anatomy.     Modelling  from  Ornamental  and  Architectural  Sculpture. 


(18) 


\ 


£ 


HEAD  OF  DEPT EMANUEL  HAHN,  R.C.A.,  S.S.C.       ▼ 


Regular  problems  on  Sculptural  and  Decorative  Com- 
position with  the  character  of  the  model  in  relation  to 
its  final  material  and  situation. 

Students  specializing  in  a  definite  branch  are  given 
problems  which  are  to  be  carried  out  as  far  as  possible 
in  their  final  form. 

Visits  to  various  shops  will  be  made  to  acquaint 
students  with  the  technique  of  metal  casting  and 
allied  processes. 

Practical  Work.  Carving  of  simple  forms  in  Stone, 
Marble  and  Wood. 

Modelling  for  Pottery. 

FOURTH  YEAR.  Study  of  the  figure  and  head  from 
life  are  continued  with  scale  of  work  varied  to  include 
life-size  model  of  entire  or  part  of  figure.  Students  are 
encouraged  to  work  at  definite  problems  and  facilities 
are  provided  for  carrying  out  certain  pieces  of  work 
in  their  final  size  and  materials. 

Special  Class  Studies.  Studies  of  action  of  the  human 
figure;  Advanced  anatomical  studies;  Treatment  of 
the  figure  for  monumental  and  architectural  uses; 
Posing  of  the  living  model  for  various  purposes;  Study 
of  drapery  and  draping  the  figure;  Modelling  the 
figure  from  memory;  Animal  studies;  Portraiture  in  the 
round  and  relief;  Problems  in  high  and  low  relief; 
Carving  in  stone  and  wood;  Casting  in  artificial  stone; 
Casting  in  soft  metals;  Papier  mache  work;  Models 
for  terra  cotta  and  pottery;  Process  for  reproduction 
of  models  —  pointing  up  and  enlarging;  Medallic 
modelling;  Making  and  use  of  sketch  models.  Tocls 
and  material  may  be  obtained  by  the  students  at  the 
College. 


Composition     and     design.       Advanced    problems    in 
Composition  are  undertaken.     Among  special  subjects 

may  be  mentioned:  Monumental  memorials;  Architectural  Sculpture — figure  and  ornament;  Theatre 

properties;  Garden  Sculpture;  Sculpture  for  commercial  uses. 

In  connection  with  these  subjects  students  may  carry  out  actual  commissions,    subject   to    the 

approval  of  the  instructor. 

LECTURES  AND  DEMONSTRATIONS.  Class  lectures  with  lantern  slides  are  given  on:— History 
of  Sculpture;  Contemporary  Sculptors;  Artistic  Anatomy,  Movement  of  the  Figure,  Expression  and 
Gesture;  Visits  to  foundries  and  stone  shops;  Studio  practice.  Students  are  required  to  attend  lectures 
on  History  of  Art,  Anatomy,  Architecture  and  Design,  in  their  respective  departments,  and  to  do 
supplementary  reading  on  Sculpture,   books  on  which  may  be  obtained  at  the  College  Library. 


Associated   Instructors:     STEPHEN    TRENKA,    Wood   Carving;     MARY     SATTERLY,    Glazing   and   Firing 
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*    EVENING    COURSES    ' 


7.30  to  9.30  p.m. 

T 

Staff 

FRED    S.    HAINES,    R.C.A.,    O.S.A. 
JOHN    ALFSEN,    O.S.A.  GEORGE    PEPPER,    O.S.A. 

F.    S.    CHALLENER,    R.C.A.,   O.S.A.  FRANK    CARMICHAEL,    A.R.C.A.,    P. O.S.A. 

GRACE    COOMBS,    O.S.A.  ROWLEY    MURPHY 

YVONNE    McKAGUE,    O.S.A.  EMANUEL    HAHN,    R.C.A.,   S.S.C. 

STEPHEN   TRENKA 

THE  EVENING  COURSES  OF  STUDY  are  provided  for  two  distinct  groups;  first  for  those  who  are 
unable  to  attend  during  the  day,  or  for  day  students  who  require  extra  time  for  practice  and  in- 
struction, and  secondly,  for  those  who  wish  to  take  up  Art  as  an  avocation. 

DRAWING  AND  PAINTING  DEPARTMENT.  Two  class  rooms  have  been  fitted  with  daylight  lamps 
making  it  possible  for  students  to  paint  as  well  as  draw  from  Life  and  Still  Life. 

DEPARTMENT  OF  SCULPTURE.  The  same  conditions  of  admission  apply  in  the  Department  of 
Sculpture,  though  certain  exceptions  are  made  for  students  wishing  to  study  modelling  in  relation 
to  Pottery  and  other  crafts. 

COURSES  OF  GRAPHIC  AND  COMMERCIAL  ART.  Lettering,  Book  Covers,  Book  Decorations, 
Design  and  Drawing  for  Advertising,  Posters,  Newspapers  and  General  Advertising  material. 


OTHER     CLASSES 

In  addition  to  the  regular  class  for  children  Saturday  morning  there  will  be  classes  with  definite 
instruction  in  drawing  from  the  model,  and  design.    For  these  classes  the  fee  will  be  $1.00  per  month. 

Archibald  Barnes,  R.C.A.,  O.S.A.,  will  conduct  a  portrait  class  on  Saturday  afternoon  for  professional 
artists.  For  this  class  the  fee  will  be  $20.00  per  year. 

LECTURES.  All  lectures  in  the  College  may  be  attended  by  any  Art  Student  or  Art  worker  free  of 
charge,  upon  signifying  a  desire  to  attend  and  making  a  registration  of  name  and  address  at  the 
office  of  the  College. 
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CALENDAR     FOR     YEAR     1937-1938 


TEACHERS'    SUMMER    COURSE    IN    ART 

Begins  July  5th 
Closes  August  6th 


DAY    COURSES— ONTARIO    COLLEGE    OF    ART 

First  Term  Begins  October  4th,  1937 
Closes  January  31st,  1938 

Second  Term  Begins  February  1st,  1938 
Closes  May  20th,  1938 

T 

EVENING    COURSES— ONTARIO    COLLEGE    OF    ART 

Begin  October  4th,  1937 
Close  May  6th,  1938 

▼ 

IUNIOR    COURSE— ONTARIO    COLLEGE    OF    ART 

Begins  October  9th,  1937 
Closes  May  7th,  1938 


HOLI  DAYS 

THANKSGIVING — From  Friday  before  Thanksgiving  until  the  following  Tuesday. 

CHRISTMAS— December  23rd,  1937  to  January  4th,  1938. 

EASTER  VACATION — From  Thursday  before  Good  Friday  until  the  following  Tuesday. 
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STAFF    *    ONTARIO    COLLEGE    OF    ART 


PRINCIPAL:  FRED.  S.  HAINES,  R.C.A.,  O.S.A.— Studied  Central  Ontario  School  of  Art  and  Design. 
L'Academie  Royale  Des  Beaux  Art  de  Anvers,  under  de  Vriendt  and  Siebert.  Member  of  the  Ontario 
Society  of  Artists  and  the  Royal  Canadian  Academy.  Hon.  member  of  the  Society  of  Hungarian 
Painter-Etchers,  member  of  Chicago  Society  of  Etchers,  Painter-Gravers  of  London,  England.  Repre- 
sented in  the  National  Gallery,  Ottawa,  Art  Gallery  of  Toronto,  Hart  House,  Public  Collection 
Sarnia,  Saskatoon  and  in  many  public  and  private  collections. 

ERIC  ALDWINCKLE — Toronto  Commercial  Artist  and  Designer  (with  early  training  in  England). 
Member  of  Canadian  Society  of  Graphic  Art;  exhibited  in  Royal  Canadian  Academy,  Ontario 
Society  of  Artists,  and  Canadian  Society  of  Painters  in  Water  Colour. 

IOHN  M.  ALFSEN,  O.S.A.— Studied  at  the  Ontario  College  of  Art,  Toronto,  The  Academie  Royale 
Des  Beaux  Art,  Antwerp,  Belgium  and  the  Art  Students'  League  under  Henry  Hayes  Miller,  New 
York  City.  Is  represented  in  the  National  Gallery,  Ottawa  and  the  Arts  Students'  League  Gallery, 
New  York  City. 

ARCHIBALD  BARNES,  R.C.A.,  O.S.A.— Studied  at  St.  John's  Wood  and  Royal  Academy  Schools, 
London,  England.  Member  of  Royal  Canadian  Academy  and  Ontario  Society  of  Artists.  Repre- 
sented at  Hull,  Huddersfield,  Oldham,  Manchester,  Vancouver  and  Toronto. 

J.  W.  BEATTY,  R.C.A.— Studied  in  Toronto  at  the  Central  Ontario  School  of  Art,  studied  in  Paris  at 
the  Julien  Academy  under  Jean  Paul  Laurens,  attended  classes  at  The  Collorosi,  The  Delacluse 
Academy,  and  at  The  South  Western  Polytechnic,  London,  England,  under  E.  Borough  Johnston. 
Travelled  extensively  studying  through  France,  Spain,  Italy,  Belgium  and  Holland.  Served  as 
official  Artist  Canadian  War  Records,  England  and  France,  1918.  Represented  in  the  National 
Gallery,  Ottawa,  Ont.  Provincial  collection,  The  Neutana  Institute,  Saskatoon,  Sask.  and  many 
civic  collections  throughout  Canada. 

FRANK  CARMICHAEL,  A.R.C.A.,  P.O.S.A.— Studied  at  the  Central  Ontario  School  of  Art  and 
Design  and  Toronto  Technical  School,  L'Academie  Royale  Des  Beaux  Art,  Antwerp.  President  of 
Ontario  Society  of  Artists,  Member  of  Group  of  Canadian  Painters  and  the  Canadian  Society  of 
Painters  in  Water  Colours.  Associate  Member  of  the  Royal  Canadian  Academy.  Awarded  Silver 
Medal,  sesguicentennial  Exhibition,  Philadelphia.  Represented  in  National  Gallery,  Ottawa, 
Vancouver  Art  Gallery,  Toronto  Art  Gallery,  Hart  House,  Toronto. 

W.  L.  SOMERVILLE,  F.R.A.I.C.,  F.R.I.B.A.,  A.R.C.A.— Studied  at  American  Ecole  des  Beaux  Arts, 
Atelier  Prevot,  New  York.  Fellow  Royal  Institute  of  British  Architects.  Associate  Royal  Canadian 
Academy  of  Art.     President  Royal  Architectural  Institute  of  Canada. 

E.  GRACE  COOMBS,  O.S.A.— Graduate  of  the  Ontario  College  of  Art,  and  at  New  York  School  of 
Fine  and  Applied  Arts.  Has  been  head  of  Art  Department,  Havergal  College  and  Edgehill  College, 
Windsor,  Nova  Scotia.  Represented  in  Hart  House,  University  of  Toronto,  and  many  private  collec- 
tions.   Member  of  Ontario  Society  of  Artists. 
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STAFF    T    ONTARIO    COLLEGE    OF    ART 


EMANUEL  HAHN,  R.C.A.,  S.S.C.— Studied  at  the  Central  Ontario  School  of  Art  and  Industrial 
Design,  School  of  Applied  Art,  Polytechnikum  and  Academy  of  Stuttgart,  Germany.  Represented 
by  work  in  the  National  Gallery  of  Canada,  Ottawa,  Art  Gallery  of  Toronto.  Erected  Adam  Beck 
and  Hanlan  Memorial  in  Toronto,  and  others. 

GUSTAV  HAHN,  R.C.A.,  O.S. A.— Graduated  from  Royal  Wurtenberg  School  of  Art  and  Design, 
Stuttgart,  Germany.  Studied  in  Munich  and  Italy.  Instructor  in  Modelling  and  Design  in  the 
Ontario  School  of  Art  and  Design  and  later  in  Design  at  the  Toronto  Technical  School.  Interior 
Decoration  and  Murals  in  the  Provincial  Legislative  Chamber,  Toronto,  and  Council  Chamber 
Toronto  City  Hall,  and  in  numerous  churches  and  houses  in  Toronto  and  the  Province.  Exhibited 
at  the  World's  Fair,  Chicago. 

YVONNE  McKAGUE,  O.S.A.— Graduate  of  the  Ontario  College  of  Art.  Studied  in  Paris  at  the 
Grande  Chaumiere,  under  Lucien  Simon  Prnet,  and  at  the  Academie  Ranson,  under  Maurice  Denis. 
In  Vienna,  took  summer  course  in  teaching  art  to  children  under  Cisek  and  Groel.  Member  of  the 
Ontario  Society  of  Artists  and  the  Canadian  Group  of  Painters.  Represented  in  the  National  Gallery, 
Ottawa,  Hart  House  and  Victoria  College. 

ROWLEY  W.  MURPHY— Studied  at  the  Central  Ontario  School  of  Art  and  Design,  Pennsylvania 
Academy  of  Fine  Arts,  Philadelphia.  Obtained  the  Cusson  European  Scholarship,  Pennsylvania 
Academy  of  Fine  Arts,  1913  and  1914.  Toppan  Prize  for  landscape  P.A.F.A.,  1914.  Won  Mural 
Decoration  Competition  P.A.F.A.,  1914.  Won  Lea  Prize  for  Figure  Drawing  in  U.S.A.  Competition. 
Designed  and  executed  many  Stained  Glass  Windows,  Bryn  Athyn  Cathedral,  Bryn  Athyn,  Penn- 
sylvania. Represented  in  the  collection  of  the  Pennsylvania  Academy  of  Fine  Art,  Exhibited  New 
York,  Philadelphia,  Washington,  Boston. 

GEORGE  DOUGLAS  PEPPER,  O.S.A.— Attended  the  Ontario  College  of  Art.  Studied  in  London, 
Paris,  Italy.  Publicity  Artist,  Forest  Service  of  Canada,  Department  of  Interior,  for  three  years; 
taught  privately  in  Ottawa,  two  years.  Shared  with  F.  H.  Varley,  the  Willingdon  Prize  in  Painting, 
1928.  Represented  in  the  National  Gallery  of  Canada,  The  Art  Gallery  of  Toronto,  the  Massey 
collection. 

FREDERICK  S.  CHALLENER,  R.C.A.,  O.S.A.— Studied  at  the  Ontario  School  of  Art.  Represented 
in  the  National  Gallery,  Ottawa.  Canadian  War  Memorials,  and  mural  decorations  in  Montreal, 
Ottawa,  Toronto,  Hamilton,  Winnipeg  and  Edmonton.  Medals  at  Pan  American  Exposition,  Buffalo 
and  Louisiana  Purchase  Exposition,  St.  Louis. 

STEPHEN  TRENKA— Studied  at  Industrial  Art  School,  Budapest,  and  also  with  Alexander  Lux 
Sculpture  Studio,  Budapest. 

MARY  FLORENCE  SATTERLY,  B.A.,  University  of  Toronto.— Studied  Pottery  Design  and  lettering 
at  the  Central  Technical  School,  Toronto.  Studied  Pottery  Design  Lettering  and  Embroidery  at  the 
Central  School  of  Arts  and  Crafts,  London,  England. 
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»    TERMS    OF    ADMISSION    * 


RULES     AND     REGULATIONS 


1.  Students  are  admitted  on  an  implicit  understanding  that  they  will  be  of  good  behaviour,  will  work 
as  directed,  be  regular  and  punctual  in  attendance,  observe  all  regulations  posted  or  announced, 
and  present  themselves  for  examinations  relating  to  their  courses. 

2.  The  Principal  may  suspend  any  student  whose  conduct  or  influence  appears  to  be  injurious  to 
the  discipline  and  interests  of  the  College. 

3.  In  the  case  of  absence,  from  sickness  or  other  cause,  beyond  three  days,  a  communication  must 
be  sent  tc  the  Registrar. 

4.  The  student  who  has  the  highest  percentage  of  attendance  in  the  classes  of  the  division  for  which 
scholarships  are  offered,  will  have  preference  when  two  or  more  are  equal  in  examinations. 

5.  Students  are  not  allowed  in  the  College  at  other  than  working  hours  without  permission  from 
the  Principal. 

6.  Only  students  of  the  College  may  enter  class  rooms  during  working  hours,  and,  only  during  recess 
may  students  visit  class  rooms  other  than  those  where  they  are  working. 

7.  No  student  may  alter  the  prescribed  course  nor  attend  classes  of  other  years  without  sanction 
of  the  Principal. 

8.  Smoking  is  not  permitted  anywhere  in  the  College  during  class  hours  but  is  allowed  at  certain 
times  and  places  in  accordance  with  the  posted  regulations,  subject  to  change  or  cancellation  at 
any  time. 

9.  Facilities  are  accorded  the  student  for  reasonable  amusement  and  recreation.  For  this  purpose, 
committees  of  the  Students'  Club  are  given  authority  to  act  under  the  general  direction  of  the  Principal. 

10.  Students  desiring  to  bring  guests  to  the  dining  room  or  for  any  purpose  other  than  to  view  exhibits 
must  first  notify  the  Principal  or  an  Instructor. 

11.  No  work  will  be  exhibited  at  the  monthly  or  annual  exhibition  which  has  not  been  done  by  a 
student  of  the  College  during  the  year. 

12.  The  Principal  and  staff  reserve  the  right  to  retain  permanently  for  the  College,  prize  drawings 
and  other  works  suitable  for  record,  example  or  exhibition. 

13.  Fees  are  payable  in  advance  when  the  student  registers  and  are  not  returnable,  but  adjustments 
may  be  made  under  certain  conditions  at  the  discretion  of  the  Principal. 

14.  Fees  paid  by  students  whose  further  attendance  is  prohibited  for  violation  of  regulations  are 
forfeited,  and  scholarships  may  be  cancelled  without  notice,  for  non-attendance  or  misconduct. 

15.  Students  must  fulfil  all  financial  obligations  to  the  College  before  being  awarded  certificates 
or  diplomas. 

(24) 


'    TERMS    OF    ADMISSION     * 


RULES     AND     REGULATIONS 

T 

16.  Former  students  or  persons  not  registered  in  the  College  must  not  make  use  of  the  College  premises 
without  permission  of  the  Principal. 

17.  Day  students  may  attend  Evening  Classes  only  by  permission  of  the  Principal. 

18.  Students  injuring  the  property  of  the  College  will  be  held  responsible. 

19.  The  Council  cannot  be  held  responsible  for  the  custody  of  the  private  property  of  students,  nor 
can  any  claim  be  entertained  in  respect  of  any  article  left  in  the  College. 

NOTE — The  student's  signature  on  the  application  card  is  accepted  as  a  promise  to  obey  the  above 
rules  and  such  others  as  are  from  time  to  time  posted  in  the  College.  All  rules  apply  alike  to  Day 
and  Evening  students. 

FEES       > 

REGISTRAR:    W.    M.    MOUNFIELD 
The  College  year  is  in  two  terms  and  all  fees  are  payable  strictly  in  advance.     (Evening   Classes 
one  term.) 

Students  are  expected  to  give  careful  consideration  to  their  decisions  in  entering  the  College,  as 
fees  once  paid  are  not  returnable. 

DAY     COURSES 

{Including  Fees  for  Students'  Club  Membership) 

For  all  classes  and  general  privileges  for  one  year $100.00 

For  all  classes  and  general  privileges  for  one  term 50.00 

For  6  half  days  per  week,  one  term 30.00 

EVEN ING     COURSES 

For  3  evenings  or  less  per  week,  per  year $10.00 

Each  additional  evening,  per  year 2.50 

Evening  students  pay  the  full  fees  in  advance,  according  to  the  time  of  enrolment. 

Optional  membership  for  Evening  students  in  the  Students'  Club  per  year $1.00 

No  student  is  admitted  to  classes  until  registration  is  completed  by  the  payment  of  fees,  except  by 
special  permission  of  the  Principal. 

Supplies  used  during  the  course  may  be  purchased  as  required  at  the  College  store;  these  are  sold 
at  cost  and  during  the  year  would  amount  to  about  thirty-five  dollars. 

First  year  students  also  pay  in  advance  a  fee  of  one  dollar  for  modelling  supplies  used  during  year. 

LOCKERS.  Lockers  for  supplies  may  be  secured  by  students  on  payment  of  50  cents  per  year  rental. 
Lockers  will  be  shared  by  two  students.  The  key  must  be  left  at  the  office  at  the  end  of  the  session; 
25  cents  will  then  be  returned.  The  College  is  not  responsible  for  property  in  these  lockers  and  all 
lockers  must  be  cleared  within  one  week  after  the  closing  date. 
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AWARDS     AND     SCHOLARSHIPS 

FOURTH     YEAR     DAY 

1936-1937 


GOVERNOR   GENERAL'S   MEDAL  FOR   GENERAL  PROFICIENCY 

DORIS    GILLESPIE 


LIEUTENANT   GOVERNOR'S   MEDAL   (SCULPTURE) 

DONALD    STEWART 


FRANK   ALVA  PARSONS   MEMORIAL   SCHOLARSHIP   (PARIS) 

ROBERT    CRAWFORD 

T 

HONOUR  DIPLOMA 

Drawing  and  Painting 
EILA    HOPPER  DORIS    GILLESPIE 

Sculpture 
DONALD    STEWART  JEAN    HARRIS 

Interior  Decoration 
ROBERT    CRAWFORD 

T 

DIPLOMA 

Commercial  Art 

GERTRUDE    BERKELY,    FRANK    BOULTER.    ROBERT    CARTER 

VIRGINIA    COGHLAN,    MARY    GOODHAND,    THOMAS    McCORD 

MARY    McKERCHAR,    KATHLEEN    NICHOLL,    PETER    PRINGLE 

ANASTASIA    THOMAS,    ELEANOR    WOODCROFT 

Drawing  and  Painting 

YVONNE    CARR,    CHONG    SIDNEY,    JEAN    WEBSTER, 

KURT    WILLADSEN,    BARBARA    WORTH 

Interior  Decoration 
MARGARET    KELLOUGH  ELEANOR    SIMMONS 

Sculpture 
HAECKEL    FAESSLER 
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THIRD     YEAR     DAY 

1936-1937 


MRS.    H.   D.    WARREN   SCHOLARSHIP   (TERM) 

EMMANUEL    WILDER 

T 

mrs.  r.  s.  Mclaughlin  scholarship  (term) 

SUSAN    RUTTAN 

T 

STUDENTS'    CLUB   SCHOLARSHIP   (TERM) 

MARION    GARRISON 

T 

mrs.  r.  s.  Mclaughlin  scholarship  (term) 

MARY    HYRCHENUK 

T 

HONOURS 

Commercial  Art 

EMMANUEL    WILDER  JANE    RANKIN 

(Water  Colour)  (Lettering,  History  of  Art) 

MARION    GARRISON  LAURA    SCOTT 

(Life,  Water  Colour,  Wood  Engraving)  (Costume) 

ZELDA    HURWITZ 
(Life,  Illustration,  Costume,  Commercial  Art,  History  of  Art) 

Interior  Decoration 

MARJORIE    WEBSTER  JUNE    KENNEDY 

(Interior  Decoration,  Museum)  (Interior  Decoration) 

GRACE   IRVIN 
(Museum,  Interior  Decoration) 

Drawing  and  Painting 

SUSAN    RUTTAN 
(Life,  Composition,  Modelling,  History  of  Art) 

MARY    HYRCHENUK 
(Life,  Illustration) 


PASS 

Commercial  Art 

BEVERLEY    BARBER,    ELIZABETH    CAMPBELL,    GEORGE    COLLINGE 

WILLIAM    FEDIOW,    JUNE    GILLESPIE,    *CLETUS    HINDS 

HENRY    HOWARD,    MILDRED    PORTER,    *YOUDAN    STANTON 

LEWIS    WELCH  GEORGE    ZWIOR 

Drawing  and  Painting 
DONALD    JOHNSTON  RUTH    MIDDLEBRO 

Interior  Decoration 
ALBERTA    MILNE 

Sculpture 
GRACE    BLAKENEY  RALPH    NEWBERRY 

Work  in  one  or  more  subjects  required. 
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SECOND     YEAR     DAY 

1936-1937 

T 

R.   Y.   EATON   SCHOLARSHIP    (ONE  YEAR) 

CHARLES    REDFERN 

T 

H.   L.   ROUS  SCHOLARSHIP  (TERM) 

HARLEY    PARKER 

T 

E.    MORRIS   SCHOLARSHIP  (TERM) 

YVON    DOUCET 


HONOURS 

Drawing  and  Painting 

CHARLES    REDFERN 
(Life  Drawing,  Still  Life,  Illustration,  Modelling,  Museum,  Stained  Glass) 

Commercial  Art 

HARLEY    PARKER  YVON    DOUCET 

(Lettering  and  Museum)  (Lettering,  Illustration  and  Museum) 


PASS 

Commercial  Art 

WALTER    BROWN,    KATHLEEN    COLVILLE,    ALICE    DARLING,    *RICHARD    DUBORD 

MARGARET    GILHOOLEY,    ALAN    GRESHAM,    IACK    HATHERLY    *WADE    HEMSWORTH 

*ROSEMARY    HOUGH,    ADELE    HUNTER,    FRANCES    IONES,    DONALD    KELSEY 

*DONAL    KING,    RUSSELL    KINKAID,    BETTY    LIVINGSTONE,    *LORNE    McINTOSH, 

BETTY    McLEAN,    VIRGINIA    McMILLAN,    *IACK    SINCLAIR,    MARJORIE    SMITH 

EVELYN    TAYLOR,    EARL    UNDERHILL,    *IOYCE    WEIGHTMAN 

HELEN    WHITELY,    BETTY    WILLIAMSON 

Drawing  and  Painting 

^BARBARA    HART,    NORAH    LYLE,     MARGARET    PARK 

ALMA    PENSON,    *W.    G.    TOBIN,    JEAN    TRAVIS 

PATRICIA    VISSER,    BETTY    WATT,    *MALCOLM    YOUNG 

Interior  Decoration 

VERA    DREWRY,    AVIS    MARTYN,    ROBERT   MEE 

FLORENCE    THOMAS,    ESME    THOMPSON 

Sculpture 
JAMES    WATSON 

*Work  in  one  or  more  subjects  required. 
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FIRST     YEAR     DAY 

1936-1937 

T 

SIR  JOSEPH  FLAVELLE   SCHOLARSHIP   (ONE  YEAR) 

DOUGLAS    BAKER 


r.  s.  Mclaughlin  scholarship  (one  year) 

HELEN    FITZGERALD 


MRS.   D.    A.   DUNLAP   SCHOLARSHIP   (ONE  YEAR) 

ANDREW    THOMPSON 


HONOURS 

HARRY    GRAY 

(Lettering,  Shades  and  Shadows,  Modelling) 

IRENE    GIVENS 
(Drawing,  Water  Colour,  Lettering,  Design,  Shades  and  Shadows,  Museum) 

WILLIAM    McCROW 
(Design,  Modelling,  Shades  and  Shadows) 

ANDREW    THOMPSON 
(Water  Colour,  Costume,  Modelling) 

DOUGLAS    BAKER 
(Drawing,  Water  Colour,  Composition,  Illustration,  Costume,  Lettering,  Shades  and  Shadows, 

Museum,  Modelling) 

HELEN    FITZGERALD 
(Water  Colour,  Composition,  Costume,  Lettering,  Design,  Shades  and  Shadows,  Museum) 

THOMAS    SCHELL 
(Composition,  Design,  Shades  and  Shadows,  Museum,  Modelling) 


PASS 

MORLEY    ATTON,    DAVID    BAIN,    VICTORIA    BARBER,    MURIEL    BEATTY 

MAZELTOV    BINGHAM,    IDA    BUCOVETSKY,    HELEN    CHISHOLM,    MARY    CROSS 

'MARGARET    HERMISTON,    *ISOBEL    JOHNSTON,    4GAIL    KAYE,    JAMES    McKAY 

♦NORAH    McCONNELL,    'WILLIAM    McCORMACK,    LEON    MASOURE,    JENNY    MORRIS, 

MURIEL    MURPHY,    JOE    POLLICK,    SUZANNE    SCHWARTZ 

'ALBERT    SPILKER,    KATHLEEN    TRITES 

!Work  in  one  or  more  subjects  required. 
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JUNIOR     COURSE 

1936-1937 

JUNIOR   CONTINUATION 

T 

COLLEGE   SCHOLARSHIP  (ONE  TERM) 

MARGARET    PAUL 


COLLEGE   SCHOLARSHIP   (ONE  TERM) 

KENNETH    HOOK 


SPECIAL   MENTION— EVENING   SCHOLARSHIP   (ALEXANDER  &   CABLE) 

SIGMUND    SERAFIN 


RETURN   SCHOLARSHIPS 

HENRY    MIKO,    JULIUS    COHEN,    ADELE    DAVIES,    SAM    KASHTIEN 

GORDON    ALISON,    JEAN    TOWNSEND,    MARY    CRAWFORD, 

ROY   JARVIS,    BEATRICE    WEBSTER,    DOUGLAS    MURRAY 


JUNIOR   CLASS  — FIRST  YEAR 
SCHOLARSHIPS  FOR  JUNIOR   CONTINUATION 

GRETA    ZINC,    BERYL    POLLOCK,    ELEANOR    McPHEE,    PEARL    HUDSON, 

SYLVIA    BARKER,    JOE    ROSENTHAL,    ERSKINE    HOBBS,    GILBERT   GOVE, 

NORA    BOVENIZER,    LEONARD    MURRAY,    PETER    PLAYFAIR,    TOBY    ORGAN, 

CLIFFORD    PERRY,    BEATRICE    WILSON,    DORIS    GRATTON,    RUTH    GOLDHAR, 

WALTER    AMBICKY,    HARRY    BURKE,    EVE    ARNOLDI 


RETURN  TO  FIRST  YEAR  JUNIORS— PASS 

GLEN    SOMERS,    GEORGE    McLEAN,    MAX    SLOAN,    MARGARET    NEILL, 

JOHN    TOOGOOD,    STANLEY    TABER,    PAUL    MEEHAN,    MARY    DRYBURGH, 

LUCILLE    TAIT,    RUTH    McLAREN,    LEAH    GREENBLATT,    JOHN    HUTCHINSON 
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EVENING      CLASSES 

1936-1937 

T 

GERALD   LARKIN   SCHOLARSHIP 

TAMES    SHELDON 

▼ 

GERALD  LARKIN   SCHOLARSHIP 

SAM    ZIMMERMAN 

T 

ALUMNI  BURSARY 

ARTHUR    PRICE 

ONTARIO    COLLEGE 

OF 

ART 

STUDENTS' 

APPLICATION    FOR    REGISTRATION 

>tl: —        ;•„    *.-„       •        

SESSION   19            nnd    19 

This  application  is  accepted  conditionally  on  the  rules  and  regulations  of  the  College  being  strictly 

observed  by  the  student. 


Name  in  full 


City  Address 


Home  Address 


Previous  Art  Training 
Name  of  Parent 


Age  if  under  21_ 
Telephone  No.  _ 
Country  born  in 


Occupation  of  Parent 


10'  <   of  Registration  Fee  enclosed  herewith  $ 
(31) 


